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The question "How shall we amuse ourselves ? ” is often 
rather a difficult one to answer, especially among a party of 
cIever and well-educated young people who, perhaps not 
without reason, consider ordinary games a little beneath their 
dignity ; and the object of this article is to describe several 
literary recreations which may while away an evening very 
pleasantly, and call various intellectual powers into exercise at 
the same time. One of the simplest of these is the old game 
of “capping verses,” which may be played in various ways, of 
which the following is perhaps the liveliest. Let each player 
have so many counters given to him at the beginning of the 
game : half-a-dozen will be enough in any case, and too many 
if the players are numerous. Then let the first player, whom 
we will call A, recite any stanza which occurs to him, such, for 
example, as this : — 


John Gilpin was a citizen 
Of credit and renown, 

A train-band captain eke was he 
Of famous London town. 


It will be seen that this verse ends with the letter “n,” 
and the task of B, the second player, is to recite another 
verse or couplet beginning with this letter. A certain fixed 
time say a quarter or half a minute — must be allowed for 
thought ; and if, at its expiration, he fails in his task, he 
forfeits a counter, and again begins the game, of which the 
10 ter of the last counter is of course the winner. If there 
are many players, the counters may be dispensed with, the 
na y o a single failure being retirement from the game, 
appmg verses is, however, simply an exercise of memory. 
perhanJ 1 ^ y ca ^ e d a rhyming recreation. There j s > 
poetrv rCa ^ enterta ' nmen t in the manufacture of mosaic 

only raem ' C ma de very interesting, as it needs no 

ly > ut some amount of literary aptitude ; f° r a 


mosaic poem is a composition, each line nf u- , 
a different work, the whole being so arrang'd! 1 ' S taken fr °m 
rhythm are preserved, and sense sacrificed p , rhyme and 
The following mosaic verse, though not bv ‘ tt ® as P ossi ble. 
will serve as an illustration : — y any mea ns perfect, 

The curfew tolls the knell of parting day 
In every clime from Lapland to 
To fix one spark of beauty’s heavenly ray 
The proper study of mankind is man 

The difficulty, under certain conditions such a. 

writing what shall be good sense, will be reaHil i these ’ ° f 

only those who have had experience 1 b “‘ 
of writing really good nonsense is a much haul 1 the task 
harder, indeed, that none hot 

literary facility are likely to succeed in it. Such readers may 
find a good deal of amusement in competing in , he c„ mposl “ 
of verse which might, when carefully read or listened b e 
mistaken for sense, but which shall nevertheless be absolu’tel- 
without meaning. Of this kind of poetry, which will be f 0 „„d 
very fascinating by those to whom difficulties are attractive 
rather than repellent, I also give an example, and it is a 
particularly good one. It is a burlesque upon the sonnets of 
Mr. Boker, an American poet, which I find in that clever little 
book, “ The Diversions of the Echo Club”: — 


I charge not with degrees of excellence 
The fair revolt which rested on thy name, 

Nor burden with uncomprehended blame 

The speech, which still eludes my swooning sense, 

Though this poor rhyme at least were some defence 
Against thy chill suspicion ; yet, if fame 
Lift up and burnish what is now my shame, 

’Twould mitigate a passion so intense. 

This trampled verse awhile my heart relieves 
From stringent pain that cleft me as I turned 
Away from beauty graciously displayed : 

And still one dominant emotion cleaves 
The clouds whereon thy passing lustre burned, 

And leaves behind it gulfs of blacker shade. 

It will of course be some time before beginners achie\e 
anything so clever as this ; but if at first they don’t succeed 
th ey can try, try, try again. In the specimen given it will be 
• s een that all the phrases, with perhaps the solitary exception 
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, . i7prse » are sensible enough ; and the art is sho , 
of “trampled ver . . , her that the entire want of coherer 
in so stringing t ^ hy care ful reading. 

can °^ Iy be ,ahnrate recreation is for one person to write a H ne 
A les " 6 b . he ! ha s to find a rhyming companion, 0r to 
for which ano 1 ^ es wh ich must be introduced i nto a 

SUg f St verse Some very familiar words orange ” and 
S,!1§ V- fnr’ example, have no rhymes, and must therefor 
‘ month ’ . , ‘ Mo • while others, not quite impractir 


for which an0 * er ^ mes which must be introduced into 
suggest a coup very f am iliar words — “ orange ’ 

single verse. e ( have nQ rhymes , and must therefore be 

declared inadmissible ; while others, not qu.te impractical,! 
are sufficiently puzzling to give considerable scope for mgenuity. 
n Z in answer to a challenge to find rhymes for the awkward- 
lookin- words “cassowary” and “Timbuctoo” that Sydney 
Smith produced the well-known humorous stanza 
If I were a cassowary 
On the plains of Timbuctoo, 

I would eat a missionary, 


Devotees of this form of literary sport will do well to study 
the “ Ingoldsby Legends,” which are full of rhyming triumphs ; 
and of ingenuous double rhymes, where two words are used 
as a rhyme to a dissyllable, Mr. Browning is a master. 

An exciting competition will often be the result of an 
attempt to write a poem with a single rhyme. Should the 
word “day” be fixed upon, all the lines must end with a 
word of similar sound — gray, ray, lay, pray, may, hay, and so 
on — the palm being awarded to the author of the poem which 
combines, in the highest degree, length, sense, and literary skill. 
The two latter qualifications are important, for, if they 
be disregarded, nothing can be easier than the indefinite 
prolongation of this single rhyme verse. 

With poetical acrostics all readers are of course familiar, 
and they are by no means difficult to produce, but the original 
form can be ingeniously varied, as in the following acrostic 
k) bdgar Allan Poe, where the name must be discovered b) 
taking the first letter of the first line, the second letter of the 
second line, and so through the poem to the end. 

J, ' or ^ er l his rhyme is penned, whose luminous eyes, 

Brightly expressive as the twins of Leda, 

ller own sweet name, that nestling lies 
po/z the page, enwrapped from every reader, 
eanh narrowly the lines ! — they hold a treasure 
ivinz a talisman — an amulet 
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That murt be worn at heart, s*-, - u 
The word*— the syllables. Do ll! 7 ^ Ule measi >re 
The trivialest point, or you mav Inc f ° rgCt 
And yet there is in this no G^rdian^ ' ab ° Ur ! 

Which one mi,ht not undo withou a s ^ 

If one could merely comprehend the nl« 

En written upo;z the leaf where nn„, P t- 
Eyes scintillating soul, there 
Three eloquent words, oft uttered ,C ,i 7 
Of poets by poets— a, the „T me T, 

Its letters, although naturally | ym „ ‘ P 1 s ,00 ' 

Like the knight Pinto— Mendez'V*,- r 
StiJl form a synonym for Truth-cease ~ 
h ot, will not read the ri«e, ,h ough y0 „ ^ 

Few readers of this article will hone tn • , n 

short name of four or six letters is taken the bUt ' f & 

not so difficult as it looks. It will be most’’ t! pe ' formancc is 

the name of some eminent person and tn "i erestmg to select 
..... . ' pcrson > and to endeavour to vive the 

tele poem something of a descriptive or critical charaetc, 

Here, for example, ,s a short exercise of this kind, which was 

produced in a few mmutes by a writer of my acquaintance to 

wffiom the task was entirely novel. „ fa a ^ specimen ° 

of begmners work, for ,t will be seen that it is both a 
hidden acrostic and a criticism 


threat master of the solemn elegy 
Art thou. Thine is a sweet and soothing song : 

Leaving the world behind, we fly with thee 
Away from madding crowd and bustling throng. 

Another amusing rhyming recreation is to take any well- 
mown line of poetry, which every player must introduce into 
an original verse, the palm being awarded to the competitor 
uho ^corporates the original with the borrowed material in the 
most na tural and graceful manner. Supposing that the line 
chosen is this from Tennyson, “ Kind hearts are more than 
coronets, the following stanza would fulfil the conditions of 

the competition 


Away with empty vain regrets, 

That you were born of lowly race ; 

Kind hearts are more than coronets, 

And lofty deeds than lofty place. 

hut it is unnecessary to give any further examples ot these 
^creations, for endless varieties will occur to any reader of fair 
'"ventive faculty 


